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Ruin is both the claim about the state of a thing and a process affecting it. It
serves as both noun and verb. To turn to its verbal, active sense is to begin
from a location that the noun ruin too easily freezes into stasis, into inert

object, passive form.

Ann Laura Stoler

There is nothing past about a ruin. It is an amalgam of heterogeneous
temporalities. While it can become an object of nostalgia for a time past, it can also
be a constant reminder of a current state of exception, of decline, of ruin, and it is
simultaneously capable of marking a moment of new beginning, of brushing off

a burden (of history, tradition, a difficult past) and of looking towards a brighter

future.

More so, ruin need not be material. In the call for papers for this issue, we proposed
a constellation of cities - Warsaw, Berlin, Tel Aviv - as exemplifying the problematic
we would like to broach, the argument being that there are still people among us,
who, when looking at the contemporary cityscapes of these cities, see nothing but
ruins. Indeed, the structure of these cities is characterized by a certain
"layeredness," in which the older strata at times shine through, haunting the present
and rewriting the future. While Warsaw was rebuilt after the Second World War as
a new city, in the name of a better, communist future obliterating much of its past
(with in fact only the old town and its historical monuments reconstructed in their
"original" form), Berlin was rebuilt in partition - on the one had becoming the capital
of a new, communist state that ceased to exist after October 3™ 1990, on the other
abandoned for Bonn, leaving behind the grand plans and ambitions of the
Reichshauptadt. The fate of both can be seen as exemplary for the countries in
question. The third city proposed in the CFP - Tel-Aviv — had, of course, not been
destroyed, but it is representative of Israel as a modern, European state, and of its

troubled status as having been built on the ruins of the livelihood of Palestinians
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(Tel-Aviv was also partly constructed on the remains of Palestinian villages, largely
obliterated). It is this "layeredness," with its internal dynamics of repression and

haunting, that we set out to explore.

In this issue, we have decided to look at various contemporary states and processes
of ruination: historical, political and social, as well as at the ruin of empire, at
representation as ruin (as Eduardo Cadava pointed out: "Like the world, the image
allows itself to be experienced only as what withdraws from experience"), but also -
and maybe before all - the ruin of modernity as a promise of alternative futures. Is
there something empowering in thinking of and through ruin, can we - while making
out and naming destructive processes of ruination - find an emancipating potential
in an imaginary of ruin, not to say - in ruin? (How) Can we still imagine alternative

futures?

The Close-up section is constructed in response to these very questions. While
Svea Brdunert explores the relationships between (the trauma of) the air war and
German postwar architecture, analyzing primarily the work of photographer Arne
Schmitt, Ewa Majewska mines the still becoming and at the same time
disappearing ruins of the Gdarnsk Shipyard for sparks of emancipating power. In her
contribution, Madalena Saryusz-Wolska traces the crisis and return of the
patriarchal gaze, as inscribed in the iconography of German post-war ruins, and
Stefanie Gerke concentrates on Berlin's Palace of the Republic, shifting the question
of ruin again towards the problematic of postsocialism. Krzysztof Pijarski takes
Warsaw and its status as spectral city as points of departure and tries to think of
photography as the (post)modern ruin. This section also presents Polish
translations of two inspired and inspiring essays - Ann Laura Stoler’s ' The Rot
Remains.' From Ruins to Ruination and Eduardo Cadava’s ‘Lapsus Imaginis’: The

Image in Ruins — that have shaped the structure of this issue of "View.”

Yet this time it not the Close-up that opens our view but the Viewpoint. The reason
for this was our conviction that it is artists who were able to best give expression to
ruin, its labyrinthine space and discrete temporalities. As part of this section we
present four projects: Arne Schmitt's inquiry into German post-war architecture as
bearer of the nation’s history and its state of consciousness; Michat Szlaga's

encompassing document of the Gdansk Shipyard ruins as an inscription of the
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collapse of the Solidarity movement and as an open question towards the future;
Ariella Azoulay's filmic exploration of civil alliances between Jews and Palestinians
between the years of 1947 and 1848 as an alternative to the ruin that ensued; and
finally Sophie Ristelhueber’s exquisite explorations of the scars that wars and
conflicts leave in the landscape - in all their uncanny beauty and transitiveness
pointing to the short life span of our memory, our readiness to wreak ever more

ruin.

The Panorama expands the question of ruin onto the subject, opening with
Katarzyna Bojarska's reading of the work of painter and Holocaust survivor Maryan
S. Maryan in the frame of autobiography, testimony, survival and multidirectional
memory, where world and personal history become one. Further, Jan Borowicz
discusses the body politics in German cinema as visual construction of national
identity based in opposition to "non-normative" bodies, and Adam Lipszyc, in his
reading of Siegfried Kracauer’'s work, attempts to construct a materialist theology

of photography.

This issue’s Perspectives propose to look at Future Days, a joint project by artist
Agnieszka Polska and Sebastian Cichocki, presented here in the form of a visual
essay, proposing to look at art in a transhistorical, even eschatological perspective.
What about art in the perspective of eternity? Udi Edelman, Eyal Danon and Ran
Kasmy-Illan - the curators of the exhibition Where to? at the Israeli Center for
Digital Art in Holon — ask themselves the opposite question: can art go back in time
and memory to retrieve forgotten alternatives or other possible scenarios for the
future? In the face of the contemporary ruin of Zionism as a political project, the
authors of the exhibition try to retrieve Zionism in its many incarnations, before it

took the now at is seems inevitable, contemporary trajectory.

Toward the end of this issue, we present a Debate around a recent book by Andrzej
Lesniak, proposing an iconophilic discipline - based on the study of the image as
theoretical object - as an alternative to both visual culture studies and art history.
Tomasz Majewski, Krzysztof Pijarski, Mateusz Salwa and tukasz Zaremba

participate in the discussion.

As always, we conclude by several Snapshots - of the photographic project Other
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City by Elzbieta Janicka and Wojciech Wilczyk, which centers on the site of the
former Warsaw Ghetto, and two other exhibitions: that of the work of Huseyin Bahri
Alptekin and the first presentation of the collection of the Museum of Modern Artin
Warsaw. In addition to that, we present a contextual reading of two well-known
books on architecture - Learning From Las Vegas by Roberto Venturi, Denise Scott
Brown and Steven Izenour, and Delirious New York by Rem Koolhas - both recently
translated into Polish, and a chapter from Oblicza kina queer (Aspects of Queer

Cinema) from the forthcoming book by Matgorzata Radkiewicz.

Editorial team
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